
5DXVFKHQEHUJ·V�SKRWRJUDSK\�LV�IDU�WRR�OLWWOH�NQRZQ��/RRNLQJ�DW�KLV�RHXYUH��SKRWRJUDSK\�LV�HYHU\ZKHUH�SUHV-

ent and yet rarely acknowledged. It gets dismissed as handmaiden to the paintings, the combines, the 

VFXOSWXUHV��WKH�SULQWV��WKH�PDJD]LQH�FRYHUV��VHW�GHVLJQV��SRVWHUV��ÀOPV��RU�WKH�JOREDO�ULJKWV�FDPSDLJQV�WKDW�

KH�FKDPSLRQHG��,I�SHRSOH�NQHZ�WKDW�KH�VWXGLHG�SKRWRJUDSK\�DW�%ODFN�0RXQWDLQ�&ROOHJH��WKDW�JHWV�GLVPLVVHG�

IRU�D�VXSSRVHG�SUHIHUHQFH�IRU�SDLQWLQJ��7KH�HDUO\�ZRUNV²²WKH�WUDYHO�SKRWRV�ZLWK�&\�7ZRPEO\�RU�WKH�EOXHSULQWV�

DQG�DEVWUDFWLRQV²²PD\�LQVSLUH�VRPH�UHFRJQLWLRQ��EXW�WRR�IHZ�NQRZ�DERXW�KLV�QRW�TXLWH�GRFXPHQWDU\�SURMHFW�

,Q���2XW�RI�&LWLHV�����������RU�UHDOL]H�KRZ�KH�SXVKHG�WKH�PHGLXP��DV�HYLGHQW�LQ�ZRUNV�OLNH�WKH�����IRRW�ORQJ�

seamless photo collage Chinese Summerhall���������$V�PDQ\�FULWLFV�KDYH�DUJXHG��5DXVFKHQEHUJ·V�SUDFWLFH�

ZDV�IRUHYHU�ÁDWWHQLQJ�WKH�KLHUDUFKLHV�DPRQJ�PHGLD�DQG�UHIXVLQJ�WKH�SULPDF\�RI�FRQWHQW�RU�IRUP��3KRWRJUD-

phy was not only a means to some end, but also an opportunity for continuous creative exploration. 

5DXVFKHQEHUJ�QRW�RQO\�PL[HG�PHGLD��EXW�DOVR�FROODERUDWHG�ZLWK�RWKHUV�DFURVV�KLV�FDUHHU��DQG�LW�ZDV�WKH�

LQYLWDWLRQ�IURP�7ULVKD�%URZQ�LQ������WR�SURGXFH�WKH�VHW�GHVLJQ��DQG�FRVWXPHV��IRU�KHU�ÀUVW�SHUIRUPDQFH�

on a proscenium stage, *ODFLDO�'HFR\, that sent him back to photography. The eighteen-minute dance 

VKRZFDVHG�����RI�KLV�SKRWRJUDSKV��(DFK�LPDJH�ZDV�SURMHFWHG�IRU�IRXU�VHFRQGV�DFURVV�IRXU�SDQHOV��DQG�

VR�KH�PD\�KDYH�UHPHPEHUHG�KRZ�HDUO\�LQ�KLV�FDUHHU��LPEXHG�SHUKDSV�ZLWK�D�%RUJHVLDQ�VSLULW��KH�KDG�

wanted to photograph America foot by foot. 

'HFDGHV�ODWHU��KH�WUDYHOHG�DFURVV�WKH�FRXQWU\��E\�FDU�DQG�ZLWK�DQ�DVVLVWDQW��WR�GRFXPHQW�VL[�PDMRU�FLWLHV��

%DOWLPRUH��0'��%RVWRQ��0$��&KDUOHVWRQ��6&��)RUW�0\HUV��)/��/RV�$QJHOHV��&$��DQG�1HZ�<RUN�&LW\��ZKLFK�

KH�KDG�OHIW�LQ������IRU�&DSWLYD�,VODQG��)/��6RPH�VHH�WKLV�ZRUN�LQ�OLQH�ZLWK�5REHUW�)UDQN��EXW�DV�&OLIIRUG�

Ackey wrote in the introductory essay for 3KRWRV�,Q���2XW�RI�&LW\�/LPLWV�%RVWRQ, many of the most suc-

FHVVIXO�LPDJHV�DPRQJ�WKH�KXQGUHGV�RI�SKRWRV�WKDW�5DXVFKHQEHUJ�WRRN�DUH�QRW�FOHDUO\�LGHQWLÀDEOH�VLWHV��  

5DXVFKHQEHUJ�KLPVHOI�VDLG�

´7KH�SKRWRV�LQ�¶,Q���2XW�&LW\�/LPLWV·�PDNH�QR�DWWHPSW�WR�WRWDOO\�GRFXPHQW��PRUDOL]H�RU�HGLWRULDOL]H�

WKH�VSHFLÀF�ORFDWLRQV��7KH\�DUH�D�FROOHFWLRQ�RI�VHOHFWHG�SURYRFDWLYH�IDFWV��DW�OHDVW�WR�PH��WKDW�DUH�

WKH�UHVXOWV�RI�P\�KDSSHQLQJ�WR�EH�WKHUH�µ

There is nothing stereotyping in these photographs. They seem less like a summary of each metropolis 

and more about encouraging attention to its textures, materials, shadows. 

There is something wrong about describing the photograph of an upright tire to the right of a loading dock 

edged with rippling material, bits of detritus scattered like confetti on the ground, as such. The photograph 

is about texture and shape and pattern. The soft gray tones allow the eye to roam. Such an image could be 

DQ\ZKHUH��QRW�SDUWLFXODU�WR�%RVWRQ��%XW��LQ�WKH�KXVWOH�DQG�EXVWOH�RI�WKH�FLW\��ZKR�ORRNV"�,I�WKH�QRWLRQ�RI�XUEDQ�

SKRWRJUDSK\�KDG�EHHQ�WR�FDSWXUH�LWV�LQGXVWULDO�PRGHUQLW\��5DXVFKHQEHUJ�FXOWLYDWHV�VRPHWKLQJ�HOVH��+LV������

SKRWRJUDSKV�RI�WKH�PDUNHWV�LQ�5RPH�DQG�0DUUDNHVK�VRXJKW�RXW�WKH�XQXVXDO��SOD\LQJ�ZLWK�WKH�WRXULVW�JD]H��KLV�
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ROBERT RAUSCHENBERG 
by Charlotte Kent

Ed Chappell, 5REHUW�5DXVFKHQEHUJ�LQ�KLV�&DSWLYD�'ULYH�VWXGLR��)ORULGD��������&RXUWHV\�5REHUW�5DXVFKHQEHUJ�)RXQGDWLRQ��$OO�LPDJHV��5REHUW�5DXVFKHQEHUJ�)RXQGDWLRQ�

4Clifford Ackey, introductory essay 3KRWRV�,Q���2XW�RI�&LW\�/LPLWV�%RVWRQ��8/$(��1<�����
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eye across America, nearly three decades later, asks viewers to see the country for themselves.

5DXVFKHQEHUJ�PD\�KDYH�EHFRPH�DQ�LFRQLF�$PHULFDQ�DUWLVW�ZKHQ�KH�ZRQ�WKH�*UDQG�3UL]H�DW�WKH������9HQ-

LFH�%LHQQLDO��XQFRQGLWLRQDOO\�FRQÀUPHG�LQ������ZKHQ�KH�ZDV�KHUDOGHG�WKH�FRXQWU\·V�&LWL]HQ�$UWLVW�IRU�WKH�

bicentennial, but his relationship to the nation was ever in development. A series of lithographs as a part of 

WKH�1$6$�$UW�3URJUDP�UHYHDO�D�FRPPLWPHQW�WR�WU\LQJ�WR�XQGHUVWDQG�D�QDWLRQ�ZKRVH�SROLFLHV�KH�RIWHQ�IRXQG�

REMHFWLRQDEOH��*LYHQ�FRPSOHWH�DFFHVV��KLV�ÀQDO�ZRUNV�FRPELQHG�SKRWRJUDSKV��WH[W��PDSV��DQG�GUDZLQJ�LQ�

a series now known as Stoned Moon��,W�VDWLVÀHG�WKH�1$6$�SURJUDP��ZKLFK�LQYLWHG�KLP�WR�UHWXUQ�ZKHQHYHU�

he wanted, but a more critical eye can interpret uncertainty collaged alongside excitement.

5RJHU�6FUXWRQ�RQFH�FODLPHG�WKDW�D�SKRWRJUDSKHU�FRXOG�KDYH�QR�LQGLYLGXDO�VW\OH�VLQFH�WKH�FDPHUD�PHUHO\�

FDSWXUHG�ZKDW�ZDV�WKHUH��QR�PDWWHU�KRZ�DEVWUDFW�WKH�LPDJH�VHHPV�WR�WKH�YLHZHU��6XFK�D�FODLP�UHMHFWHG�SKR-

WRJUDSK\�DV�DQ�DUW��7KH�SKLORVRSKHU�1LJHO�:DUEXUWRQ�UHIXWHG�WKDW�FRQFOXVLRQ��RIIHULQJ�DQRWKHU�ZD\�RI�XQGHU-

standing the work of the photographer: if style is made apparent within individual paintings, in photography it 

EHFRPHV�HYLGHQW�LQ�VHULHV��5DXVFKHQEHUJ·V�FRPELQDWRULDO�VW\OH�LV�XQPLVWDNDEOH��UHFRJQL]HG�DFURVV�PHGLD��

%XW�WKDW�HVVHQFH�RI�FROODJH�LV�WKHUH�ZLWKLQ�LQGLYLGXDO�SKRWRJUDSKV��WKH�OD\HULQJ�RI�REMHFWV�DQG�VKDGRZV��WKH�

SOD\LQJ�ZLWK�UHÁHFWLRQV�DQG�GHSWK��+LV�SDWLHQFH�ZLWK�WKH�SURFHVV�UHYHDOV�WKH�WH[WXUH�RI�WKH�PRPHQW�

Attempts to construct meaning become quickly irrelevant. The bicycle, for example, as complete image or 

VKDGRZ�RU�ZKHHO�RU�VWUXFWXUDO�REMHFW��UHDSSHDUV�VR�IUHTXHQWO\�LQ�KLV�ZRUN�WKDW�LW�VKHGV�DQ\�V\PEROLF�UHÁHF-

tion on modernity or postmodern nod to Duchamp. Even if the same photograph of a bicycle returns (often 

WKH�RQH�WDNHQ�LQ�&KDUOHVWRQ��6RXWK�&DUROLQD���WKH�LPDJH�DGRSWV�GLIIHUHQW�FRQQRWDWLRQV�DFURVV�ZRUNV�DQG�LW�

becomes silly if not the worst academic single-mindedness to insist on associating them all. The same is 

WUXH�RI�FKDLUV��VDLOV��XPEUHOODV��ZKHHOV��ELUGV��IHHW«�MXVW�ZKHQ�WKH�VHPLRWLFV�VHHP�WR�DOLJQ��DQRWKHU�YDULDWLRQ�

appears and the certainty of meaning dissolves. Imaginative associations offer far greater potential engage-

ment for his art, but then there is his political work that disavows such efforts to decontextualize.

At the end of his time producing IQ���2XW�&LW\�/LPLWV��KH�ZURWH�D�VWDWHPHQW�RQ�SKRWRJUDSK\��:ULWWHQ�LQ�KLV�

typical capital letters on ruled paper, he spells out what matters:

´«�0LQH�LV�WKH�QHHG�WR�EH�ZKHUH�LW�ZLOO�DOZD\V�QHYHU�EH�WKH�VDPH�DJDLQ��D�NLQG�RI�DUFKHRORJ\�LQ�WLPH�RQO\�

IRUFLQJ�RQH�WR�VHH�ZKDW�HYHU�>VLF@�WKH�OLJKW�RU�WKH�GDUNQHVV�WRXFKHV��DQG�FDUH��0\�FRQFHUQ�LV�WR�PRYH�DW�

D�VSHHG�ZLWKLQ�ZKLFK�WR�DFW���3KRWRJUDSK\�LV�WKH�PRVW�GLUHFW�FRPPXQLFDWLRQ�LQ�QRQYLROHQW�FRQWDFWV�µ Of 

course the man whose early self-portrait involved sitting in a chair double exposed with an image of a 

tree would have cared about the planet and the lives of people on it. His photography contributed to many 

SROLWLFDO�SRVWHUV��,Q�������KH�FUHDWHG�WKH�LQDXJXUDO�(DUWK�'D\�SRVWHU�IRU�WKH�$PHULFDQ�(QYLURQPHQW�)RXQ-

GDWLRQ��,Q�������DQRWKHU�SRVWHU��:RUOG�$UWLVWV�DJDLQVW�$SDUWKHLG��HYRNHV�KLV������Photem series, totemic 

ZRUNV�RI�EODFN�DQG�ZKLWH�SKRWRJUDSKV��,Q�������KH�SURYLGHG�D�SRVWHU�IRU�QXFOHDU�GLVDUPDPHQW��'LVDUPLQJ�

,PDJHV��$UW�IRU�1XFOHDU�'LVDUPDPHQW��

7KDW�VDPH�\HDU�KH�ODXQFKHG�WKH�5DXVFKHQEHUJ�2YHUVHDV�&XOWXUDO�([FKDQJH��52&,���+H�FRPPLWWHG�KLV�

OHQV�DQG�WUDYHOOHG�ZLGHO\�RYHU�WKH�QH[W�ÀYH�\HDUV��0H[LFR��&KLOH��9HQH]XHOD��&KLQD��7LEHW��-DSDQ��&XED��

WKH�8QLRQ�RI�6RYLHW�6RFLDOLVW�5HSXEOLFV��8665���0DOD\VLD��DQG�*HUPDQ\��)RU�52&,�86$��KH�WUDQVIHUUHG�

many of the photographs taken for ,Q���2XW�&LW\�/LPLWV into the overlapping colorful collage silkscreens 

5REHUW�5DXVFKHQEHUJ��)URP�WKH�%OHDFKHU�6HULHV��&KLQHVH�7UHH��������
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RI�WKH�52&,�VHULHV��$�VKRZ�DW�WKH�1DWLRQDO�*DOOHU\�RI�$UW�LQ�:DVKLQJWRQ�'�&��LQ������SUHVHQWHG�PDQ\�RI�

WKH�ZRUNV��EXW�5DXVFKHQEHUJ�HQVXUHG�WKDW�H[KLELWV�DOVR�RFFXUUHG�LQ�WKH�FRXQWU\�ZKHUH�WKH�SKRWRJUDSKV�

originated. As he stated during the presentation in Tibet: 

�,� IHHO�VWURQJ� LQ�P\�EHOLHIV��EDVHG�RQ�P\�YDULHG�DQG�ZLGHO\� WUDYHOHG�FROODERUDWLRQV�� WKDW�D�RQH�WR�RQH�

FRQWDFW�WKURXJK�DUW�FRQWDLQV�SRWHQW�SHDFHIXO�SRZHUV�DQG�LV�WKH�PRVW�QRQ�HOLWLVW�ZD\�WR�VKDUH�H[RWLF�DQG�

FRPPRQ�LQIRUPDWLRQ��VHGXFLQJ�XV�LQWR�FUHDWLYH�PXWXDO�XQGHUVWDQGLQJV�IRU�WKH�EHQHÀW�RI�DOO��

At the same time, he was still experimenting. The Bleachers�VHULHV�����������XVHG�EOHDFK�RQ�3RODURLG�SULQWV��

a twist on the method of his infamous (UDVHG�GH�.RRQLQJ�'UDZLQJ���������,Q�PDQ\�RI�KLV�ZRUNV��QHJDWLYH�DQG�

positive images are interchangeable, dark and light, black and white in play rather than tension. The somber-

QHVV�RI�WKH������1LJKW�6KDGH�VHULHV�WDNHV�SKRWRJUDSK\�DFURVV�PXOWLSOH�PDWHULDO�LQVWDQWLDWLRQV��´3KRWRJUDSK�

images are silkscreened with clear varnish and acrylic ink onto brushed or mirrored aluminum panels that have 

EHHQ�WUHDWHG�ZLWK�WKH�FRUURVLYH�WDUQLVK�$OXPD�%ODFN�µ�  They vary in size, but +HURHV�6KHURHV is more than 

VHYHQ�E\�IRXUWHHQ�IHHW�DQG�HQJXOÀQJ��7KH�VZHHSLQJ�HUDVXUH�PDUNV�DFURVV�DOO�WKH�LPDJHV�LQ�WKH�VHULHV�KDYH�

none of the humor of Erased deKooning, but feel like post-apocalyptic memories. The ghostly Phantom series, 

RI�WKH�VDPH�\HDU��LQFOXGH�UHFRJQL]DEOH�PRWLIV�DQG�GHVLJQV��VXJJHVWLQJ�WKDW�WKH�SURFHVV�ZDV�WKH�VLJQLÀFDQW�

HIIRUW�LQ�WKHVH�ZRUNV��$QG��DV�LI�WKDW�ZHUH�QRW�VXIÀFLHQWO\�SUROLÀF��LQ������KH�DOVR�GHVLJQHG�WKUHH�OLWKRJUDSKV�WR�

raise awareness for environmental issues that were displayed on city buses across the United States.   

$V�WKH�DUW�FULWLF�&DOYLQ�7RPSNLQV�ZURWH��5DXVFKHQEHUJ�DOZD\V�ZDQWHG�WR�ZRUN�ZLWK�PDWHULDOV��´UDWKHU�WKDQ�

to have them work for him.”3��5DXVFKHQEHUJ·V�ODWHU�ZRUN�UHYHDO�WKH�NLQG�RI�YLVXDO�HDVH�WKDW�RQO\�FRPHV�

IURP�D�FRQVWDQW�SUDFWLFH��6LQFH�������KH�KDG�EHHQ�SURGXFLQJ�GLJLWDO�FRORU�SULQWV��EXW�LQ�������WKH�VDPH�

\HDU�KH�KDG�D�VWURNH�DQG�ORVW�WKH�DELOLW\�WR�ZRUN�ZLWK�KLV�ULJKW�KDQG��KLV�SURFHVV�LQFOXGHG�WUDQVIHUULQJ�WKH�

SLJPHQW�LQN�RQWR�SRO\ODPLQDWH��WKH�LPDJHV�LQ�JULG�IRUPDWLRQV��:KLWH�VSDFH�IUHTXHQWO\�UHPDLQV��SHUPLW-

ting breathing room. They are witty, sensitive, fascinating compositions. How to interpret 5HKDE�������"�

Tzar��������LV�D�FHOHEUDWLRQ�RI�ÁDPLQJR�SLQN�DQG�GLUW\�ZKLWH�WKDW�GHÀHV�PHDQLQJ��XQOHVV�\RX�KDSSHQ�WR�

love your dog above all else. +LVWRULF�'HWRXU��������LV�D�KRUL]RQWDO�FURVV�RI�VL[�SKRWRJUDSKV�RQ�D�ZKLWH�

EDFNJURXQG��LW�VWDUWV�RQ�WKH�IDU�OHIW�ZLWK�DQ�LPDJH�RI�D�JDUDJH�EUDQGHG�ZLWK�SDUNLQJ�VLJQV��OHDGV�YLD�D�

sphinx whose paw almost drops the horizontal line, into a vertical expansion of three photographs and 

FXOPLQDWHV�LQ�D�ZHDWKHU�YDQH��2QH�LV�LQFOLQHG�WR�UHDG�LQWR�LW�WKH�IXOOQHVV�RI�FKLOGKRRG��WKH�FULWLFDO�UHMHFWLRQ�

RI�KLV�SKRWRJUDSK\�VKRZ�LQ�,WDO\�DQG�VXEVHTXHQW�SRYHUW\�OLYLQJ�LQ�1HZ�<RUN��IROORZHG�E\�WKH�H[SORVLRQ�RI�

his success a dozen years later. If it plays with biography, there is humility and humor here.

$UQH�*OLPFKHU�RI�3DFH�*DOOHU\�GHVFULEHG�5DXVFKHQEHUJ�DV�´SROOLQDWLQJ�HYHU\WKLQJ�µ4  His layering tech-

nique surpassed the surrealist experimentation and made it normal, a common ploy for anyone who 

UHJXODUO\�XVHV�3KRWRVKRS��+LV�XVH�RI� WH[W²�D�VWDQGDUG� LQ�SRVWPRGHUQ�JUDSKLF�GHVLJQ��+LV�DSSOLFDWLRQ�

RI�FRORU²�D�IHDWXUH�RI�PDQ\�,QVWDJUDP�ÀOWHUV��+LV�HDUO\�YLVXDOL]DWLRQV�KDYH�EHFRPH�WKH�LFRQRJUDSK\�RI�

the digital age. That makes the simplicity of his later works all the more interesting. The curator Charles 

6WXFNH\�GHVFULEHG�WKH�VHFRQG�KDOI�RI�WKH�WZHQWLHWK�FHQWXU\�DV�WKH�´5DXVFKHQEHUJ�(UDµ�>VLF@@��DQG�WKRXJK�

�5DXVFKHQEHUJ�)RXQGDWLRQ��KWWSV���ZZZ�UDXVFKHQEHUJIRXQGDWLRQ�RUJ�DUW�VHULHV�QLJKW�VKDGH
3&DOYLQ�7RPSNLQV�´2II�7KH�:DOOµ���
4$UQH�*OLPFKHU�LQ�WKH�%%&�GRFXPHQWDU\��5REHUW�5DXVFKHQEHUJ��3RS�$UW�3LRQHHU�

5REHUW�5DXVFKHQEHUJ��7RS��&DW\GLG�([SUHVV��6FHQDULR���������%RWWRP��+LVWRULF�'HWRXU��6FHQDULR��������
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WKHUH�DUH�PDQ\�DUWLVWV�LQÁXHQFHG�E\�5DXVFKHQEHUJ��VR�KDV�KLV�H\H�LPSDFWHG�KRZ�PDQ\�RWKHUV�VHH���

+DQV�1DPXWK�SKRWRJUDSKHG�QXPHURXV�DUWLVWV�DW�ZRUN�DQG�5DXVFKHQEHUJ�LV�QR�H[FHSWLRQ��$������EODFN�

DQG�ZKLWH�VQDSVKRW�VKRZV�5DXVFKHQEHUJ�DW�ZRUN�ZLWK�D�VFUDSHU��DQ�LQIDQW�LQ�D�VHDW�RQ�WKH�WDEOH�ZDWFKLQJ�

WKH�DUWLVW�ZKR�LV�ORRNLQJ�EDFN�DW�KLP��$UW�DQG�OLIH�DUH�ÁXLG�IRU�5DXVFKHQEHUJ�DQG�KLV�SKRWRJUDSK\�VSDQV�

IURP�WUDGLWLRQDO�SRUWUDLWXUH�WR�UHPDUNDEOH�LQQRYDWLRQ��:KHQ�WKH�JOXW�RI�SKRWRJUDSK\�PDNHV�PDQ\�IRUJHW�LWV�

SRWHQW��5DXVFKHQEHUJ·V�ZRUN�UHPLQGV�XV�ERWK�WR�ORRN�DW�WKH�ZRUOG�ZLWK�JUHDWHU�FDUH�DQG�WR�OLJKWHQ�XS�D�

little, to always keep working on what matters but never forget to stop and admire what is already there. 

5REHUW�5DXVFKHQEHUJ��$ERYH��3KRWHP�6HULHV�,�����������2SSRVLWH��3RVWHU�IRU�:RUOG�$UWLVWV�$JDLQVW�$SDUWKHLG�������

159


