
´,�WROG�WKHP�,�GLGQ·W�EHOLHYH�LQ�DUW��WKDW�,�EHOLHYHG�LQ�SKRWRJUDSK\�µ

� �$QG\�:DUKRO��7KXUVGD\�$XJXVW�����������7KH�$QG\�:DUKRO�'LDULHV��HG��3DW�6DFNHWW

)RU�VRPHRQH�ZKR�WRRN�DSSUR[LPDWHO\���������SLFWXUHV�LQ�WKH�ODVW�GR]HQ�\HDUV�RI�KLV�OLIH��$QG\�:DUKRO�

is rarely remembered as a photographer. Though his iconic screenprints are clearly derived from pho-

tographs, his use of the medium seems secondary in larger conversation about his work. His childhood 

collection of glossy Hollywood publicity photos gets frequent mention as context for his love of celebrity, 

EXW�WKHLU�PDWHULDO�QDWXUH�LJQRUHG��,QWHUHVW�VSUHDG�LQ������DQG������ZKHQ�WKH�:DUKRO�)RXQGDWLRQ�GLVWULE-

XWHG��������RI�KLV�SKRWRJUDSKV�WR�QHDUO\�WZR�KXQGUHG�XQLYHUVLWLHV�DFURVV�WKH�8QLWHG�6WDWHV��DQG�\HW�RQO\�

a few shows over the years have concentrated on his photography or tried to position it within the history 

RI�SKRWRJUDSK\��PRVW�UHFHQWO\�DW�WKH�-DFN�6KDLQPDQ�*DOOHU\�LQ�1HZ�<RUN��

:DUKRO·V�XELTXLWRXV�FDPHUD�DQG�WDSH�UHFRUGHU�ZHQW�HYHU\ZKHUH�KH�ZHQW��DW�DOO�WLPHV�RI�GD\�DQG�QLJKW��7KLV�DS-

SHDUV�WR�EH�DQRWKHU�H[DPSOH�RI�WKH�ZD\V�LQ�ZKLFK�:DUKRO�IRUHVKDGRZHG�WKH�FRQWHPSRUDU\��ZLWK�WKH�FRQVWDQW�

presence of the camera phone capturing ordinary lives in all their glory and making celebrities truly ordinary. 

:DUKRO�ZDV�ERUQ�LQ�������RQO\�WKUHH�\HDUV�DIWHU�$QDWRO�-RVHSKR�SDWHQWHG�WKH�3KRWRPDWRQ��D�PDFKLQH�WKDW�

popularized the instant photo by providing customers willing to pay a quarter with a strip of eight images deliv-

HUHG�LQ�HLJKW�PLQXWHV��<HDUV�ODWHU��:DUKRO�ZRXOG�UHJXODUO\�VHQG�FOLHQWV�ZLWK�TXDUWHUV�DQG�LQVWUXFWLRQV�WR�SKRWR�

booths to produce the images that would be the basis of his famous silkscreen portraits. Squished with friends 

in a photo booth, people become playful. The photo booth also provides the space for those who are alone to 

shed any self-consciousness that might arise when faced with a human photographer.  Across the assorted 

SKRWR�ERRWK�LPDJHV��VLWWHUV�UHYHDO�FDPS\�VLOOLQHVV�DV�PXFK�DV�WKH\�GR�WHQGHU�VHOI�UHÁHFWLRQ��7KH�VWULS�RI�LPDJ-

es offers options, multiple strips ensure that one image will satisfy, and the immediacy eliminates any anxiety 

RI�ZDLWLQJ�WR�VHH��KRSLQJ�WR�ÀQG�RQH�SOHDVLQJ�LPDJH��,W�DOVR�FRQÁDWHV�WKH�KLJK�FODVV�VWDWXV�RI�D�FRPPLVVLRQHG�

VHOI�SRUWUDLW��ZLWK�WKH�FKHDS�DQG�WUDVK\�TXDOLWLHV�RI�WKH�DXWRPDWLF�SKRWR�ERRWK²²D�FODVVLF�:DUKRO�JHVWXUH�

�$V�PDQ\�WHHQDJHUV�RI�KLV�JHQHUDWLRQ��:DUKRO�KDG�D�%URZQLH�FDPHUD�DQG�HYHQ�FUHDWHG�D�GDUN�URRP�LQ�WKH�

EDVHPHQW�RI�KLV�IDPLO\�KRPH�LQ�3LWWVEXUJK��3HQQV\OYDQLD��7KLV�SKRWRJUDSK\�IRXQGDWLRQ�ZDV�HQKDQFHG�

E\�KLV�ROGHU�EURWKHU·V�HPSOR\PHQW�KDQG�FRORULQJ�SKRWRJUDSKV�DW�D�SKRWR�SURFHVVLQJ�EXVLQHVV��ZKLFK�LV�

ZKHUH�:DUKRO�OLNHO\�WLQWHG�KLV�EHORYHG��VLJQHG�SXEOLFLW\�VKRW�RI�6KLUOH\�7HPSOH��:DUKRO�ZDV�QRW�VXLWHG�WR�

WKH�ODERU�RI�GHYHORSLQJ�SKRWRJUDSKV�DQG�VKLIWHG�WR�DXWRPDWHG�DQG�LQVWDQW�FDPHUDV��%H\RQG�WKH�FHOHEULW\�

ÀOP�VWLOOV�IRU�KLV�ÀUVW�VFUHHQSULQWV��KH�HPEUDFHG�WKH�SKRWR�ERRWK��DV�ZHOO�DV�D�VHULHV�RI�VLQJOH�OHQV�UHÁH[�

FDPHUDV��OLNH�WKH�&KLQRQ���)�0$��WKH�2O\PSXV�$)����RU�WKH�0LQR[����IRU�KLV�SURGXFWLRQ�SURFHVV��7KH�

3RODURLG�%LJ�6KRW�DQG�6;����KRZHYHU��ZRXOG�EH�SDUWLFXODUO\�VLJQLÀFDQW�

7KH�3RODURLG�%LJ�6KRW�ZDV�RQO\�SURGXFHG�IURP������WR�������:RUNLQJ�DW�D�À[HG�IRFDO�OHQJWK�RI�IRUW\�WZR�LQFKHV��

LW�ZDV�VSHFLÀFDOO\�GHVLJQHG�IRU�SRUWUDLWV��7R�LGHQWLI\�WKH�IRFXV��SKRWRJUDSKHUV�ZRXOG�GR�WKH�´%LJ�6KRW�6KXIÁH�µ�

PRYLQJ�EDFN�DQG�IRUWK�XQWLO�WKH�WZR�LPDJHV�LQ�WKH�YLHZÀQGHU�XQLWHG��7KLV�DORQJ�ZLWK�WKH�VLPSOLFLW\�RI�LWV�VLQJOH�
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by Charlotte Kent

$QG\�:DUKRO��Self-Portrait in Fright Wig��������$OO�LPDJHV�FRXUWHV\�RI�-DFN�6KDLQPDQ�*DOOHU\��������$QG\�:DUKRO�)RXQGDWLRQ�IRU�WKH�9LVXDO�$UWV���$UWLVWV�5LJKWV�6RFLHW\��$56���1HZ�<RUN�
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VSHHG�PHFKDQLFDO�VKXWWHU�DQG�WKH�GLIIXVHG�OLJKW�RI�LWV�ÁDVK�DOORZHG�DEVROXWHO\�DQ\RQH�WR�SURFXUH�ZHOO�OLW��TXDOLW\��

images each time. It even provided a sixty second timer that guided enthusiastic users how long to wait before 

SHHOLQJ�DSDUW�WKH�ÀOP��:KHQ�:DUKRO�WRRN�3RODURLGV�RI�KLV�VLWWHUV��KH�NHSW�WKHP�DOO²²QR�PDWWHU�KRZ�PXFK�WKH�

FRPPLVVLRQHU�PLJKW�EHJ�IRU�RQH�RI�WKHP��+H�ODEHOHG�WKHP�ZLWK�D�VWHHO�HPERVVLQJ�VWDPS�´�$1'<�:$5+2/µ�

and catalogued them carefully in designated albums. These behaviors are not merely examples of his dispo-

VLWLRQ�WRZDUGV�DFFXPXODWLRQ��EXW�HPSKDVL]H�DQ�DZDUHQHVV�RI�WKHLU�UHOHYDQFH�WR�KLV�ZRUN��7KH�%LJ�6KRW�KDV�

UHWDLQHG�LWV�FHOHEULW\�SRUWUDLW�VWDWXV�ZLWK�QXPHURXV�SKRWRJUDSKHUV�XVLQJ�LW�IRU�UHG�FDUSHW�DZDUGV��,Q�������5L]]ROL�

published %LJ�6KRWV��3RODURLGV�IURP�WKH�:RUOG�RI�+LS�+RS�DQG�)DVKLRQ, which consisted of moments captured 

E\�WKH�WRXU�PDQDJHU�3KLOLS�/HHGV��:KHQ�D�UHSUHVHQWDWLYH�IURP�3RODURLG�LQWURGXFHG�KLP�WR�WKH�6;���LQ�������

:DUKRO�HPEUDFHG�LWV�HYHQ�JUHDWHU�SRUWDELOLW\�DQG�HDVH��HYHQWXDOO\�FRPLQJ�WR�RZQ�WHQ�RI�WKHP��

)URP�WKH�SKRWR�VWULS�RU�3RODURLG��:DUKRO�ZRXOG�WDNH�DQRWKHU�SKRWRJUDSK�DV�WKH�EDVLV�IRU�WKH�VLONVFUHHQ�

LPDJH��6XEWOH�WRQDO�JUDGDWLRQV�GLVDSSHDU�ZLWK�D�3RODURLG�DQG�SURGXFH�HYHQ�LPDJHV�WKDW�WUDQVODWH�ZHOO�WR�

the screen printing process. The image would then be screened in ink on a silver or colored background. 

In the photo shoots for the portraits, he would often take an unnecessarily large number of shots, mostly 

GRQH��DV�KH�DGPLWWHG��WR�VDWLVI\�WKH�VLWWHU·V�H[SHFWDWLRQV��7KH�FRQVLVWHQF\�ZLWKLQ�WKH�SKRWRJUDSKV�DOORZHG�

D�XQLIRUPLW\�WKDW�FRQQHFWV�WKHP�DV�EHORQJLQJ�WR�RQH�DSSURDFK��7KH�ÀQDO�FRPPLVVLRQHG�SRUWUDLWV�ZHUH�DO-

ways 40x40 inches, with the option to purchase additional ones as gifts or to place across multiple homes. 

7KH� DVVRUWHG� SKRWR� VWULSV� DQG�3RODURLGV� WDNHQ� IRU� SRUWUDLWV� DQG�PXQGDQH� VQDSVKRWV�PDNH�:DUKRO·V�

photography seem less like an end of its own, and rather a means to capture and archive his life. His 

QXPHURXV�RWKHU�SKRWRJUDSKV��ZKHWKHU�ÁRZHUV�RU�ÁDFFLG�SHQLVHV��IULHQGV�RU�VHOI�SRUWUDLWV��DOVR�VHHP�WR�EH�

DERXW�WKH�PXQGDQH��)URP�DQ�DUW�KLVWRULFDO�SHUVSHFWLYH��WKHUHIRUH��:DUKRO·V�SKRWRJUDSK\�KDV�RIWHQ�EHHQ�

GLVPLVVHG�LQ�GLVFXVVLRQV�RI�KLV�ZRUN�DV�DQ�DUWLVW��$IWHU�KLV�GHDWK��IRU�H[DPSOH��&KULVWLH·V�LGHQWLÀHG�KLP�DV�

D�SDLQWHU��DQG�YDOXHG�KLV�EODFN�DQG�ZKLWH�SULQWV�DW����HDFK�DQG�WKH�3RODURLGV�DW����������D�ODZ�VXLW�IRO-

ORZHG�LQ�ZKLFK�WKH�SKRWRJUDSKV�ZHUH�GHHPHG�HLWKHU�ZRUWKOHVV��RU�ZRUWK�XS�WR�����PLOOLRQ��

These confusions around the role of his photography apply normative art historical values like determinations 

RI�WKH�DUWLVW·V�SULPDU\�PHGLXP�WR�DQ�DUWLVW�ZKRVH�HQWLUH�FDUHHU�KDV�EHHQ�XQGHUVWRRG�DV�XSHQGLQJ�WKH�KLHUDUFKL-

FDO�DQG�GRJPDWLF�QRWLRQV�VXUURXQGLQJ�DUW��+H�FROODSVHG�WKH�KLJK�ORZ�GLVWLQFWLRQ��+H�JORULÀHG�WKH�PXQGDQH��+H�

FHOHEUDWHG�DUWLÀFH��+H�GHQLHG�WKH�DUWLVW·V�KDQG�E\�XVLQJ�KLJKO\�PHFKDQL]HG�DQG�DXWRPDWLF�SURFHVVHV��+LV�XVH�

RI�WKH�SKRWR�ERRWKV�DQG�3RODURLGV��LQ�SDUWLFXODU��HVWDEOLVK�FRQVWUDLQWV�DQG�DXWRPDWLRQ�WKDW�DUH�W\SLFDO�WKURXJK-

RXW�KLV�DSSURDFK�WR�DUW��$Q�DUWLVW�NQRZQ�IRU�KLV�PHFKDQLFDO��UHSHWLWLYH��UHLWHUDWLYH�DSSURDFK��WKH�3RODURLGV�KDYH�

REMHFW�VWDWXV��7KH\�DUH�XQLTXH�DQG�FRQIRXQG�WKH�QRWLRQV�RI�UHSURGXFLELOLW\�DVVRFLDWHG�ZLWK�KLV�SUDFWLFH��$QG�

\HW��WKH\�DUH�DOVR�FRQQHFWHG�WR�IDPLO\�VQDSVKRWV�DQG�D�ORZ�YHUQDFXODU�QRW�W\SLFDOO\�SURYLGHG�E\�DUW�REMHFWV��

7KH�PDMRU�SKLORVRSKHU�DQG�FULWLF�RI�:DUKRO·V�ZRUN��$UWKXU�'DQWR�ZURWH�LQ�3KLORVRSKL]LQJ�$UW�WKDW�WKH�LV-

VXH�ZDV�QR�ORQJHU�´DWWHPSWLQJ�WR�GHÀQH�DUW�DV�VXFK��WKH�SUREOHP��IDU�PRUH�WUDFWDEOH��ZDV�WR�GLVWLQJXLVK�

philosophically between reality and art when they resembled one another perceptually.”���:DUKRO·V�SKR-

WRJUDSKV�UHPDLQ�VWXEERUQO\�OLNH�VQDSVKRWV��7KH\�GRQ·W�FHOHEUDWH�WKH�ZHLUG�DQG�TXRWLGLDQ�LQWR�VRPHWKLQJ�

�'DQWR���

$QG\�:DUKRO��3UHYLRXV�VSUHDG��-HDQ�3DXO�*DXOWLHU��)UDQFHVFR�&OHPHQWH�DQG�7DWWRRHG�0DQ��������2SSRVLWH��William Burroughs and Model for French Vogue������

21



FRRO��DV�'LDQH�$UEXV�GRHV��)RU�DOO�LWV�EHDWQLN�VWDWXV��WKH�)DFWRU\�VHHPV�EHQLJQ�DQG�GRPHVWLF�LQ�KLV�SKR-

WRJUDSKV��7KHLU�DUW�LV�WKHLU�UHDOLW\��DQG�VR�DUH�NLQ�WR�WKH�%ULOOR�ER[HV��7KH�DUW�FULWLF�DQG�WKHRULVW�/DXUHQFH�

$OORZD\�DUJXHV�IRU�WKH�´H[SDQVLRQLVW�DHVWKHWLFV�RI�3RSµ�WKDW�UHIXVHG�D�KLHUDUFKLFDO�DHVWKHWLFV�EXW�IRXQG�

a continuum accommodating the permanent as well as the ephemeral, the public and cultural as well as 

the personal and sentimental. 

As Catherine Zuromskis argues in her book 6QDSVKRW�3KRWRJUDSK\��7KH�/LYHV�RI�,PDJHV��:DUKRO·V�SKR-

tography cultivates the aesthetics of the familiar and familial amateur: “approaching photography with the 

FOXQN\�DZNZDUGQHVV�RI�VRPHRQH�ZKR�GRHVQ·W�NQRZ�RU�GRHVQ·W�FDUH�WR�PDNH�DQ�DUWIXO�SKRWRJUDSK��7KH�

central compositions, simple frontal poses, under- and overexposures, and predominant high contrast 

DV�ZHOO�DV�WKH�UHSHWLWLYH�DQG�RIWHQ�EDQDO�VXEMHFW�PDWWHU�HSLWRPL]H�WKH�ORRN�RI�WKH�DPDWHXU�VQDSVKRW�µ���

In this, he establishes a set of values that have become pervasive with the rise of personal blogs and 

social media sites. Over the last twenty years, countless new media artists have used the washed out 

QRQ�DHVWKHWLFV�H[HPSOLÀHG�LQ�:DUKRO·V�SKRWRJUDSK\�WR�SURGXFH�WKHLU�RQOLQH�YHULWp�ZRUNV��$V�VR�PDQ\�OLNH�

WR�VD\��´%HIRUH�WKHUH�ZDV�,QVWDJUDP��WKHUH�ZDV�:DUKRO�µ

2QH�PXVW�WKHUHIRUH�UHFRJQL]H�WKDW�:DUKRO�GLG�QRW�VLPSO\�VDYH�KLV�SKRWRJUDSKV�LQ�WKH�7LPH�&DSVXOH�ER[-

es or keep them in albums for only friends to see. He exhibited his photography throughout his life, too. 

,Q���������/LWD�+RUQLFN�SXEOLVKHG�6FUHHQ�7HVWV��$�'LDU\ that combined his images with the poems of his 

IULHQG�DQG�FROODERUDWRU��*HUDUG�0DODQJD��,Q�������*RWKDP�%RRN�0DUW�DQG�*DOOHU\�SUHVHQWHG�DQ�H[KLELW�

RI�KLV�3RODURLGV�����SULQWV�RI�SRS�FXOWXUH�LFRQV�OLNH�5H[�5HHG�DQG�0LFN�-DJJHU�VROG�IRU����������HDFK��

,Q�������$QG\�:DUKRO��([SRVXUHV�SUHVHQWHG�KLV�SKRWRJUDSKV�DORQJVLGH�WH[W�E\�%RE�&RODFHOOR��HGLWRU�RI�

Interview�PDJD]LQH��:DUKRO�VHOHFWHG� LPDJHV�RI�SHRSOH�� ODQGVFDSHV��EXLOGLQJV�DQG�PRUH� IRU�KLV������

$PHULFD, all of which were taken during his travels across the country for the assorted portrait commis-

VLRQV��$�\HDU�ODWHU��LQ�������5REHUW�0LOOHU�*DOOHU\�VKRZHG�D�VHULHV�RI�PDFKLQH�VHZQ�SKRWRJUDSKV��VWLWFKHG�

WRJHWKHU�LQWR���[���LQFKHV��WKH�VWULQJV�RIWHQ�OHIW�GDQJOLQJ��$QG\�:DUKRO·V�3DUW\�%RRN��������SXEOLVKHG�D�

year after he died, also includes photographs of his funeral in a last chapter, and so epitomized some of 

WKH�REMHFWLRQV�WR�WKHVH�ODWHU�SURMHFWV��0DQ\�UHVHQWHG�DQG�UHMHFWHG�WKHLU�FUDVV�FRPPHUFLDOLVP�DLPHG�DW�

DQ�DXGLHQFH�HQDPRUHG�ZLWK�FHOHEULW\��7KLV�LV�FRPSOLFDWHG�E\�:DUKRO·V�UHIXVDO�WR�ERZ�WR�H[SHFWDWLRQV�WKDW�

art be removed from the market and life. If the books are commercial, the images retain the “bad picture” 

TXDOLWLHV�GHVFULEHG�E\�=XURPVNLV��7R�DSSUHFLDWH�:DUKRO·V�SKRWRJUDSKV�LV�WR�UHFRJQL]H�KLV�SHFXOLDU�FRP-

mitment across decades to an approach that most amateur photographers lose after a little while of using 

a camera, framing images, and looking at them afterwards. 

:DUKRO�WRRN�SLFWXUHV�HYHU\�GD\�RI�IULHQGV��VWUDQJHUV��REMHFWV��DQ\WKLQJ�DQG�HYHU\WKLQJ��HYHU\ZKHUH��)RU�

many, his arrival at a party with his camera ensured that it was, in fact, a party worth attending. Though 

WKH�PDQ\�ZRUNV�SURGXFHG�DW�WKH�)DFWRU\�DQG�KLV�FHOHEULW\�DQG�VRFLDOLWH�FRPPLVVLRQV�DUH�WKH�PRVW�SUHYD-

OHQW�UHIHUHQFH�SRLQWV�IRU�KLV�RHXYUH��:DUKRO�ZDV�QRW�DV�DSROLWLFDO�DV�VRPH�PLJKW�VXJJHVW��$�OLEHUDO�'HPR-

FUDW�ZKR�QHYHU�YRWHG��KH�QHYHUWKHOHVV�FRQWULEXWHG�KLV�ZRUN�WR�D�QXPEHU�RI�SROLWLFDO�FDPSDLJQV��,Q�������

�=XURPVNLV�����

$QG\�:DUKRO��-RQ�*RXOG�LQ�0RQWDXN�������
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KH�SURGXFHG�D�9RWH�0F*RYHUQ�SRVWHU��,Q�������-LPP\�&DUWHU�UDLVHG�IXQGV�E\�VHOOLQJ�SULQWV�GHULYHG�IURP�

WKH�3RODURLGV��,Q�������-DQH�)RQGD�KDG�KLP�SURGXFH�����VFUHHQ�SULQWV�RI�KHU�SRUWUDLW�IRU�D�7RP�+D\GHQ�

IXQGUDLVHU��+H�LQFOXGHG�1DQF\�5HDJDQ�LQ�Interview�PDJD]LQH��+H�ZDV�D�FRPSOLFDWHG�ÀJXUH�WKDW�QHYHU�ÀW�

easily into one box, one medium, or one way of thinking.

+H�RQFH�VDLG�WKDW�´$�SLFWXUH�PHDQV�,�NQRZ�ZKHUH�,�ZDV�HYHU\�PLQXWH��7KDW·V�ZK\�,�WDNH�SLFWXUHV��,W·V�D�

visual diary.” It is easy to consider the photographs a chronicle of his daily life, much like the published dia-

ULHV�HGLWHG�E\�3DW�6DFNHWW��2Q�VRPH�OHYHO��WKH\�ZHUH�FHUWDLQO\�WKDW��2Q�DQRWKHU��KRZHYHU��WKH�SKRWRJUDSKV�

UHSUHVHQW�D�FKURQLFOLQJ�WKDW�LV�QRZ�LQFUHGLEO\�RUGLQDU\��,QVWDJUDP�LV�UHPDUNDEO\�VLPLODU�WR�WKH�3RODURLG��ZLWK�

their square shape and white space for writing a caption. Everything is made automatic and the image is 

not only immediately available, it is immediately present for anyone you know around the world. 

/RRNLQJ�DW�:DUKRO·V�SKRWRJUDSKLF�LPSXOVH�DFURVV�LWV�YDULRXV�IRUPV�PD\�QRW�JORULI\�WKH�PHGLXP��EXW�WKHUHLQ�

OLHV�LWV�VXEVHTXHQW�SRZHU��1RZ��HYHU\RQH�WDNHV�SLFWXUHV²²DOO�WKH�WLPH��7KH\�SLFN�RQH�RU�WZR�RU�D�KDQGIXO�WR�

VKDUH�ZLWK�WKH�ZRUOG��DQG�WKH�UHVW�DUH�IRUJRWWHQ�LQ�GLJLWDO�WLPH�FDSVXOHV��/LNH�:DUKRO��WKH\�PD\�QHYHU�UHWXUQ�

to look at those countless photographs from that random weekend with friends, but many feel the comfort of 

knowing they are there. To observe his images is to see a playfulness that could only arise once photography 

became ordinary, cheap, and pervasive. His works foreshadow what we see all around us. The question is 

not whether his photographs are art, or valuable, or relevant, but what are the stakes that insist they are not?

$QG\�:DUKRO��$ERYH��7DEOH�6HWWLQJ��������2SSRVLWH��7RS��Bananas��������%RWWRP��Shoes��F�������
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$QG\�:DUKRO��$ERYH��7RS��6HDSODQH�DW�'RFN�������������%RWWRP��Construction Workers��F��������2SSRVLWH��1XGH�0DOH��F��������
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$QG\�:DUKRO��2SSRVLWH��Torso��������$ERYH��7RS��Torso��������%RWWRP��Torso�������
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